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THE PUBLISHERS NOTE 


For tlie first time the book Sangitasdra samgraha is 
brought to light We are indebted to Sri Haridasa 
Das, a profound Sanskiit scholar, for supplying us the 
MS of the book The book has been critically edited 
by Swami Prajnaninanda, an authority on Indian music 
and an author of a number of research works He has 
added the footnotes and a learned Introduction which 
we believe, will be useful to the musicologists, artists 
and lovers of music 



BOOKS ON MUSIC 


By SWAMI PRAJNaNANANDA 

SANGIT O SAMSKRITI 

A History of Indian Music 

(VOI/ *r THE VEDIC AGE) 

Containing 17 illuminating chapters and three appendices, 
many rare plates of Rag as and Musical Instruments and 
Mudras, detailed Bibliography a chart of contents and index 
Demy size pages 45 + 376 Rs 10/ 

DR SUNITI h UM U C/7 1 f 7 ER JI s s 

* I have been ver\ much lmprL^sed bv the wide extent of vour 

reading of the history of music m various countries " ^ you have 
presented the whole thing in a most reidiblc form Your book ib 
quite a buccessful one I hould sav bee mse ’ ’ r i the subject is 
highly technical vour waj of presenting it i attractive and 

easv of *■ (T/it 19th lug 

DR S ) XJ Ivtgistrar Calcutta Univcrsit}- savs * ihe 

book appears to be the result of vour untiring carUi for truth from 
the sources themselves and their masterlv exposition Please illow 
me to congratulate vou m the successful production of an authoritative 
book in support of India claims for provint, the fountainhead of 
Music and particularlj the songs to the world (Thi, 10th No 1953] 

SANGIT O SAMSKRITI 

4 History of Indian Music 

(VOIv II IHP CEASSICAE AGE) 

It contains a systematic historical evolution of Music, Musical 
Instruments Dances and Drama of the Classical Age from 6CX) 
B C to the 7th Century \ D uith numerous Plates, Charts 
Contents, Index and a Bibliography Demy size, pages more 
than 500 Rs 10/ 

RAGA O RUPA 

Dealing with the theory and practice of Classical Music with 
many rare pates of Ragas and Raginis, line drawings of 9 
Ragas by Dr Nandalal Bose of Visvabharati, Royal size, 
page 63+104 Rs 8/ 

THE NATION (Sunday July 3 1949) savs 

* In this learned discourse on the lustorv and n iture of Indian 

classical music the learned author has approached the problem with 
the throughness of a scientist truthfulness of a historian and the 
ardour and warmth of an -ytist * * The book, we arc sure will 

prove to be of imraence value to advanced students of Indian music 

DHRUPADMALA 

The Classical Dhrupad songs with correct notations Royal si/e, 
Rs 1/12/- 

To be had of 

RAMAKRISHNA VEDANTA MATH 

19B, RAJA RAJKRISHNA STREET CAE-6 
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INTRODUCTION 


Sangttasdra-samgraha is one of the standard works m 
Sanskrit on North Indian music The name of the 
hook indicates ‘a collection of extracts of music’ The 
manuscript of this book was not available so long and 
so it was not possible to publish it The work was 
compiled in the early eighteenth century A d by Sri 
Narahari Chakravarty or Ghanasyamadasa of Bengal 
He was a contemporary to Sri Radhamohan Thakura 
who compiled the book Paddmr'ita-samudra or ‘the 
ocean of the nectar of Padavali’ 

It may be mentioned here that there are already 
three works by the name of Sangitasdra samgraha 
(1) Sangitasdra samgiaha written or compiled by King 
Jagajjyotirmallam of Nepal in 1617-1633 A d (Nepal 
Bra 799), (2) Telegu Sangitasdra samgrahamu by 
Tiru venkata Kavi, and (3) Sangitasdra-samgraha 
compiled by Sir S M Tagore and published in Bengali 
in 1884 by Banga-sangita sabha, Calcutta But the 
Sangitasdra samgraha by Sri Narahari Chakravarty 
or Ghanasyamadasa is quite a new and different treatise 
dealing with gita, oddya, nritta, ndtya, chchanda, etc 
I am grateful and indebted to Sri Haridasa Das, 
an eminent Sanskrit scholar and Vaisnava devotee for 
supplying me the manuscript which he collected from 
Jajigiama in Nadia District, West Bengal B^ery 
credit IS due to him and him alone and none else for 
this valuable book on music seeing the light of day An 
author himself and a publisher of many Sanskrit and 
Bengali books he first wished to publish the manuscript 
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of this Sangitasara-samgraha m Bengali character 
But later on he \ er} kindly entrusted me \\ ith the MS 
for editing and publishing it m Nagn character so that 
the world at large ma\ be benefited by the inaaluable 
book written h\ a Vaisna\a sa\ant The size of the 
manuscript is 12" a 4" and it contains 32 lea\ es and 
64 pages The MS begins with the lines 

^ _ . 

and ends with the lines 

. A . ■■ ■. . ^ -rT^.rrT^TT .tt . 

■ P l ■ .- TT . r i. T U .Ti j? r-. . I fa r> r - ., I I 

w i n 

The book was not certainly written in the Sakavda 

1725 1 e 1803 A d , as the author Ghanasyamadasa’s 
advent was m the early eighteenth century A D Most 
probably the lines 

«ftSBir^5T w I ^*r ii it- 

were added by the transcriber who copied the original 
MS of Sangttasdra-samgraha nearly hundred years 
after 8ri Ghanasyamadasa Another copied manuscript 
(size 9'^ X 4") of the Sangitasdm-samghaha was supplied 
to me from the Path-btdi Library, Panihati near 
Calcutta Its title waS erroneously written as **Natya^ 
sdstmW^ and unfortunately the MS was incomplete and 
many of the readings were incorrect The Path-Badi 
Potht contains only 5 chapters upto Bhdsddi-mfupamm 
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So I took tke help of Sri Naiahan Chakravarty's 
Bhahtiratnahara^ in which only 820 slokas i e slokas 
2480-3300 of 5th chapter (panchama tamnga) have been 
devoted to the theory or grammar of music I also con¬ 
sulted the following books (1) Gitachandrodaya by 
Ghanasyamadasa (the eigth part of which contains the 
theory of music and it is still in the form of manuscript), 
(2) The music portion of Anandavnnddvana-onampu by 
Sri Kavi-Karnapura , (3) The music portion of Govinda- 
Lildmnta by Sri Krisnadasa Kaviraj , (4) Pandit 
Subhankara’s Sangita-Ddmodam (copied MS supplied 
by Sri Suresh Chandra Chakravarty, Sangit Sastri of 
Calcutta) , Subhankara’s Hastamuktdvak (published by 
the Music Academy, Madras) , Vdchaspatydbhidhdna, 
iSahda Kalpadruma, Chchandamanjart and other books, 
so as to find out the correct readings of the text of 
Sangitasdra-samgmha as far as possible 

Narahari Chakravarty, says Dr Sukum^r Sen in 
his A History of Brajabuh Literature (1934), was the 
most prolific of the Vaisnava lyric poets He used either 
of the names Naraharidasa and Ghanasyamadasa, m the 
hhanitd of his poems without any distinction He, 
therefore, may be mentioned as Naraharidasa (ii) or 
Ghanasyiimadasa (ii) Dr Sen also mentions that a 
poem of Sri Radhamohona Thakura (1699 A c — 177T 
A c ) has been quoted by Narahari Chakravarty in his 
Gitachandrodaya, which is the same as Padakalpatam 
(68) and it is therefore apparent that Radhamohana 
was, at the latest, an older contemporary of Narahari 
Chakravarty 

^ This book was first published from Bahrampur Alur^idavad and 
then from Goudiya Math Calcutta with Bengali translation in 1940 
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It IS said that sometimes Naraharidasa ^as engaged 
as a cook m the temple of Sri Radhago\mdaji at Vrm- 
davan and so he was then known as Rasul Narahari 
amongst the Vaisnava community Naraharidasa gave 
the following account of himself at the end of his book 
B haktiratndkara 

'grfsrm i 

w Ttr^TT ?IK ttsr 3iFl5TT«I I 

5IT mft li p nm 

*‘I feel ashamed to narrate an account of my own- 
self My original home was on the bank of the Ganges 
and it was known to all Visv math Chakras arty was 
famous e\erywhere, and his disciple and pupil was my 
father Jagannath (Chakravarty), a Brahmin I do not 
know why I was gnen two names, Naraharidasa and 
Ganasyamadasa ** 

Narahari’s original home was at Saiyadavad on 
the east bank of the Ganges It was included w ithm the 
boundary of the Radadesa in West Bengal He wrote 
many authentic books and composed hundreds of padas 
His earlier books were ^rimvdS’-chantra, Bhakii 
ratnakara and Narottama-vildsa Besides these he 
compiled the voluminous books like Goura-chantra- 
^htnfdmom, G^tachandrodaya, Chchanda-samudm, and 
PaddhaH-pradtpa Chchanda-samudra was a master¬ 
piece of Sri Narahari, but as the complete MS has not 
lieen traced yet, it is not possible to publish it 
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Naraharidasa was a devout student of classical 
music He learned all kinds of music and specially the 
Dhrupada Prabandha gana from the noted Hindu and 
Muhammedan Ustads of Delhi, Mathura and Vrmdavan 
of that time Like Narottama Thakur, Narahari also 
tried to develop and reconstruct the Vaisnava Padagana 
or Padavali Kirtana in the form of classical Dhrupada 
music Thakur Narottama had already introduced the 
vilampat Gardnhdti Kirtana in Dhrupada style in the 
Khetari Mahotsava This was afterwards replaced by 
Manoharasdhi, Reneti and Manddnm types of Kirtana 
which can be compared to Kheyal, Tappa and Thumri 
types of classical music Narahari mastered all the 
authentic Sanskrit musical treatises then available for 
theoretical and historical knowledge of Indian music 
He knew fully well that the theory of music was not 
the prime factor yet it was essential for the correct 
practice and presentation of it 

He however cultured the sacred traditional music 
of India, which helped him to revive the taste for 
genuine and sdstnc type of classical music specially 
among the Vaisnava musicians of Bengal 

Now what IS the sacred traditional music of India ^ 
It is true that Sri Chaitanya (1458—1633 A D ) intro¬ 
duced the Ndma Kirtana which was developed in a new 
way by Thakur Narottama Sri Narottama introduced 
Rasa or Lild-Kirtana with the application of pure type 
of Aldpa, Rdga, Tala, etc He created a new sensation 
for music among the people of Bengal It is said 
that he learned Dhrupads from the Saint musicians 
like Swami Haridasa or Haridasa Goswami and 
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Raghunathdasa Goswami, the direct disciple of Sn 
Swarupa-Damodara From Chaitanya-chantdmnta of 
Krisnadasa Kaviraj we know that Swarupa Damodara 
was a personal attachee to Sri Chaitan 3 ^aj a profound 
Sanskrit scholar, and a great musician of his time It 
IS said that he mastered both the vocal music and 
Mridanga Krisnadasa Kaviraj learned music first 
from Swarupa-Damodara and Ramananda Raya and 
then from Raghunathdasa Gosw ami When IN arottama 
reached Vrindavan togethei with bnni\ asa-Achai 3 a 
and byamananda (Krisnadasa II) Krisnadasa Kaviraj 
was too old It is said that Kiisnadasa Ka\iiaj died m 
1582 A D at Vrinda\ an when he heard that the \aisii na 
manuscripts (together with that of Chaitanya-chant- 
dnirita) were looted by the men of Veer Hlmbir of 
Vana-Bisnupur These manuscripts were sent with 
Narottama, Srinivasa and Syamananda from Vrinda¬ 
van to Bengal, in 1581-1582 A D When Narottama 
and others left Vrindavan with the manuscripts 
Krisnadasa Goswami was alive and it is said that he 
was then 86 years old Swami Handasa Goswami was 
then at Vrindavan, being the head of his newly created 
Hariddsi-Sampraddya Being the head of his religious 
institution he was known as ‘Swdmt^ (lord) and 
^Goswdmt\ which was the common title of all the 
venerated Vaisnavas of Vrindavan and Mathura From 
the authentic records of the Mohdntandmd Pothi and 
Grows’ History of Mathurd (an Archaeological Report) 
we know that Swami Handasa was born at Haridaspur 
in Multan District at about 1513 ad and died in 
1608 A D And so when Krisnadasa Kaviraj (who was 
horn in 1496 a d ) died in 1572 ad , Swami Handasa 
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Goswami was nearly 69 years old ^ And it was quite 
possible for Narottama to take lessons in Dbrupad music 
from Swami Haridasa 

The Seni style of Dhrupad, however, evolved from 
Mian Tanasen and his worthy descendants Tanasen’s 
music teacher was Swami Haridasa of Vnndavan It 
IS said that Swami Haridasa learned Dhrupad from 
Vaisnava saint, one Swami Elrisna dutta Some say 
that Swami Haridasa’s music-teacher was the renowned 
Vaisnava savant Knsnadasa Kaviraj, and not Swami 
Krisna dutta Now who was this Krisna-dutta We 
find the mention of the name of a Krisna-dutta and not 
Swami Krisna-dutta in Harinarayana De\’s book 
Sangit N dray ana which was composed in Orissa in the 
last quarter of the 18th century a d The name was 
mentioned in connection with the Rdga Devakrtyd 
(Devagiri 'f*) It is said that Krisna dutta was a noted 
musicologist and he composed some authoritative books 
on music 

Dr Raghavan also mentioned about him in his 
learned article Later Sangit Literature (vide The 
Journal of the Music Academy, Madras, vol iv , 1932, 
p 74) In his article Dr Raghavan said Of thit> 
writer (Krisna-dutta) nothing else is known except that 
he IS quoted as a writer on music in Narayana’s 
Sangtta Ndrdyana The name of his work is not 
known On p 30 of Sangita Ndrdyana he is quoted to 
have said that the Rdga Devakrtyd was also called 
Suddha- V asanta 

_Ssrora fisot^ ’ I 

* There is a great controversy as regards the date and name of 
Swami Haridasa Thev will be discussed in mv forthco ning book 
Pa^aval Kirtcinei ItihSsa (Bengali) or A History Padniali Kiriana 



8 


SANGITASARA SAMGRAHA 


Now again we come across tlie name of Krisnadasa 
who was quoted by the author of Gitaprakdsa (15th- 
16th century ad), an authoritative book produced in 
Orissa This Krisnadasa was no other than Krisnadasa 
Kaviraj of Chaitanya-charitdmrita and lie was contem- 
porary to Ramananda Raya, Rupa Goswami, Sanatana 
Goswami, Jiva Goswami and others Both Nabhaji and 
Laldasji mentioned of him in their Bhaktamdlas thus 

^ ^ ^ ^ 


Krisnadasa Kaviraj’s Govinda-Lildmrita also proves 
that he was a noted musician and a poet Krisna- 
dutta who was quoted m Harmarayana Deva’s Sangita- 
Ndrdyam was quite a different person from Krisnadasa 
quoted in Gitaprakdsa Krisnadasa was a composer of 
many songs and many of his songs were quoted in the 
^Prabandhadhyaya’ of Gttaprakdsa It is interesting to 
note that one of his songs was in the Mallara-Raga 
ending with the words 


Dr Raghavan said that Krisnadasa (1496-1582 A D ) 
was a contemporary of Sri Chaitanya (1458-1533 A D ) 
Again we find the name Ramananda Kavi-Raya men¬ 
tioned m Kavi Narayana’s Sangita sarani m connection 
with a Ksudragtta-prahandha in Gundakari-Raga, 
which was known as ‘Chitrapada’ The author of 
Sangtta^saram quoted the passage from Gitaprakdsa 
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etc That Chitrapada song was composed hy Raya 
Ramananda and it ended with the following lines 

Rudra Gajapati or Prataparndra Gajapati (1504-1532 
ad) was a devoted disciple of Sri Chaitanya Rama¬ 
nanda Raya was a conrt-poet of Prataparndra Deva 
He was also a disciple of Chaitanya Deva 

Han Narayana Deva also quoted many passages 
from Gttapmkdsa and it can be assumed that he knew 
fully well the name of Krisnadasa quoted by the author 
of Gttapmkdsa But in the early 18th century he men¬ 
tioned Krisna dutta as an authority on music in his 
Sangtta Ndrdyana and so it is probable that Kiisna- 
dutta was a later musicologist than Krisndasa We also 
find in Sangtta Ndrdyana that Krisna dutta was con- 
temporary to Vachaspati, Harmayaka Sun and Poet 
Purushottam Misra or Premad asa or Premananda dasa 
who were the authors and poets of the period 17th-lBth 
century A D 

It was a common practice with the then Sadhu 
commimities, both Dasanami and Vaisnava to learn 
classical music for devotional songs There were 
different Akhdas, Mathas and Ashramas of different 
religious sects all over India where devotional songs 
played an essential part of spintual Sadhana During 
the time of Sri Chaitanya (15th-16th century A D ) and 
onward there was a spirit of amity among the Hindus 
and the Muhammedans People of both the commu¬ 
nities cultured music from teachers or Ustads of both 
the sects 

2 
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From the history of Indian music we know that 
music was also prevalent in the pre-histonc India with 
its triad forms, nntta, gita and oadya Its genuine 
evidences are found in the archaeological findings of the 
Mohenjo-daro, Channu-daro and Harappa 



In the Vedic time music was in the form of 

Different Vedic notes (yama) like pm- 
thama, dvitiya trittya, chaturtha, mandra, dtisarya and 
krusta were added to the Rik stanzas The gdnas were 
practised with the help of different meters like gdyatri, 
anu§tubha, etc , registers (sthdna) like mandra, madya 
and tdra^ different instruments like Vina, Venn and 
drums The devoted wives of the Brahmins often 
played the Pichchora Vina and danced to the tune of 
Samagana The music evolved even to the heptatonic 
form in the Vedic time But its forms were different 
with different clans and communities due to their 
adaptation of different number of notes and divergent 
ways of presentation The Puspasutra, the Pratisakhya 
of the Sama Veda, and the Ndradi-hksd clearly men¬ 
tioned these various forms and modes which prove that 
music of the Vedic time was practised in pentatonic, 
hexatonic and heptatonic forms And though Matanga 
(5th-7th century ad) said that music with four notes 
was not of the classical Marga type ^ 

yet it was cultured with three and four notes during 
the time of Bharata (2nd century A D ) Bharata men¬ 
tioned m his Ndtyaidstm that music with four notes 
could be practised according to the usage of the 
country 
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Kallinatli (1446-1465 ad) said in liis commentary 
(1 7 4 7) that though Bharata admitted the use of four 
notes in Dhruva-ganas, yet this type of Ganas was con¬ 
sidered as an inferior one 


As regards the different number of notes to be used 
in different Vedic recensions {sdkhd), the Puspa^utra 
says 

2TT2rf^ ^ 

T^cT 5 § II 

5:RRTJr?2isrFfff^ ^ ii 

In the Vedic time the Samaganas were exclusively 
sung during the sacred performances of the sacrifices 
and rites In the post-Vedic period i e in the Bpic 
age they were sung in different sacred functions In 
classical period Gandharva music was constructed out 
of the Vedic music Bharata said that the music 
consisting of svara, tala and pada was created out of 
Vmas and different musical instruments like tata, 
ghana, susira and dtodhya This kind of music was 
favourite to the gods and pleasing to the Gandharvas, 
the semi-divine beings 

sftf^ i 
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To make tkese lines explicit Bharata said 

qqefiigfH. \ 

f^ig[T^t?T^^ ggq^ ttf^^ 11 

58rgfT^=q‘ fgqqsT^^ 

, , ^ J L T\ ii - il . --i T Tru rr I 

^tT^ ^ ^oTTh^ B^HT?1T5^^ I 

Narada also explained the word Gandharva as 
follows 

50^^ TTT?^q^ I) 


The commentator Bhatta-Sobhakara said regarding 
this iloka 


‘n-^qs^ TTpq sr-^Pi^ ^-qn^ qwT ^ ^r q; , i 

■51#^ 5^5nfferKot ^-^or ^ 


From this explanation we know that the music 
Gandharva was always a composite body of svara, tala 
and pada 

Now, what are the svara , tala and f>nda ^ Bharata 
said regarding them 

mpi^ ftfirsj ^^r a i ^ q' ^^qsq; i 

^ ^ ^ 

•P #1* 

jn?ft i^^TT OTgssggr i 

^ g^s gr ^lg ^ w 

^pqfsRsn?: qg ^-c^fRT^fq mm \ 

# # # # 
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^i%TO ii 

mm ?rfir crm i 

m»if mf mm i 

g$ II 

^ ^ ^ ^ 

5n?q^^ fkm TfTT^Tcq’^T I 

iT^ ^ ii 

—msqjai^ 

That IS, the materials of svara, tala and pada with 
which the Gandharva was constructed were 

1 Svara Svara, sruti, grama, murchchana, 

shtana, sadharana, eighteen 
3 at IS, four varnas, alamkara, 
dhatu and gita 

2 Tala Avapa, niskrama, viksepa, prave- 

saka, samya, tala, sannipata, 
panvarta, vastu, matra, vidari, 
yati, prakarana, pMabhaga, etc 
twenty m number 

3 Pada Svara and vyanjana, varna, 

sandhi, bibhakti, ikhyata, upa- 
sarga, nipata, taddhita, chchan- 
da, vritta, jati, etc ^ 

. .i .. - - ■" ■ - ■■■*■■ ■ ■ ' -— ---- - 

* These have been fully dealt in my book Sangita OSamsknU (A. 
History of Indian Music) Vol II 
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Bharata explained these music materials in differ¬ 
ent chapters of his Natyasastra and especially m the 
Chapts 28-32 The Gandhar\a {gdna) was pre\alent 
and praictised, as is generally estimated, probably from 
600 B c to 2nd-3rd century A d From the lA-ritings of 
Srangdev (early 13th century) and the commentator 
Kallinath (1446-1465 A d ) we know that the Gandharva 
was known as the Marga 

(Vide Sangtia-Ratndkara, IV Pravandha-Adhyaya) 

The Marga music was sacred and holy Moreover 
Kallinath said that the range of music from the 
Jatiraga to the Antarabhasa-raga was known as the 
Gandharva 

*1 

Simhabhupala also mentioned 

In the great epics like Ramayana, Mahabharata 
and Harivamsa we find the practice of seven kinds of 
pure (duddha) Jatis or Jatiraga-ganas Lava and Kusa 
were known as the wandering Bards who sang the 
Marga music (mdrga-vtdhdna samp add) in praise of 
Sri Ramachandra {prasasamsuh praiastavyau) The 
tunes or melodies of the Jatiragas were pleasing to all 
who heard them 
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The Mum Valmiki said (IV 4 8 36) 

# * # ^ 

srmri i’ 

The kdvya or pdthya i e geya-padas which were sung 
with the seven notes [sad]a, risahha, etc), three 
registers [mandra, madhya and tdrd)^ murchchands^ 
tanas and rasas and hhdvas (aesthetic sentiments and 
moods) breathed absolutely the air and atmosphere of 
celestial fervour and eternal peace 

The periods from 3rd to 7th century A d were 
an epoch making one, because during this period the 
Gandharva music was gradually replaced by the forma¬ 
lized national and regional tunes Matanga was a great 
exponent of this period The experienced musico¬ 
logists (vdggeyakdras) formalized many of the abori- 
ginal and local folk tunes with the help of ten sdstric 
characteristics {dasa laksana) and incorporated them 
under the head of classical Ragas They were possessed 
of pleasing propensities like that of the Gandharva or 
Marga music 

|.| , I U iiipTv T r 1 I ir ■■ ■i-m-■ v n ri ri ■ f^- a i _ ■ r k 

Some of the Desi-Ragas are Botta, Thakka, 
M^lava, Triveni, Gurjari, Kamboja, Abhiri, Daksi- 
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natya, Andhri, Gandhari, Kahndi, Pulmdi or Pulm- 
dika Paurali, Sauviri (Sraveri?), DraMdi etc Besides 
them some of the foreign times also got into the family 
of Indian Ragas and they were Saka and Saka-misrita, 
the national tune of the Scythians Parsade-va and 
Srangdev mentioned many other Desi-Ragas like 
Bangali, Nisadmi, Tumbura Gaudi, Pallavi-vibhasa, 
Saka-valita, Saka-tila, PallaM, Behan, Todi, Turuska- 
Todi, Turuska-gauda, etc As regards the Desaja- 
bhasa-Ragas Matanga said in his Bnhaddest 

(m) sra i 

(?r) * * i 

/iPiwA ■ , g I, I 1 1 fi i II riw TL- r— t 

(^) # # ir ?iT i 

/ r rji^ i ■ n II II ii n ii i _ n ^ « JSXJuIt in- H tf *' '»ii l » 

(*^) «J0lcpinT5rT IT W( j 

(^) ’fnwT^ * # ^ w ! 

/iMM . -- . - ... , 1 , „ ,1, k 

(^T) # # 3[Tt8jonic2iT !Fr?it^:?n i 

(^) g|FT^ I 

In fact all the Bhasa and Vibliasa Ragas were 
known as Desi and named after the countries or 
aboriginal tribes Matanga said 


w 5i^?r TOT ^ 5 n 
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After Matanga Parsadev of Sangitasamayasdra 
(about 9tb-lltb century ad), Narada of Makaranda^ 
Srangdev of Ratndkara enriched the treasure of Indian 
music During Srangdev^s time Northern India was 
under Mohammedan rule, and so architecture, sculp¬ 
ture, paintings and music of Northern India were 
influenced by the Arabs and Persians E B Havell 
rightly said that the Islam’s first footing in India, i e 
Northern India was from the seventh to the eleventh 
centuries About 710 A d one KhMif Walid, under 
Muhammad ibn Kasim who was only seventeen years 
old, invaded Sind, killed the Brahman king Dahir, and 
conquered the whole of the Indus Valley from the delta 
of the ri\ er upto Multan We get also ample evidences 
from the Annals of Rajasthan about the invasions and 
attacks of the Arabs and Turks under Sultan Mahmud 
and those of the Moghuls under Babar and his successors 
in Northern India From the eleventh to the twelfth 
centuries A D the administration of Mahmud of Ghazni 
and Muhammad Ghuri, brought about a great social 
and cultural change in India In the socalled Pathan 
and Tuko-Afghan periods Alauddm Khiliji (1296-1315 
A D ) brought a great change in the domain of Hindu 
India, and it was he who first conceived the conquest 
of the Hindu states of the Deccan which still then 
maintained their independence and culture 

Amir Khusrau was the court-poet of Sultan 
Alauddm He appreciated Indian music greatly in his 
Persian book Nuh Sipir He said “Indian music is 
supenor to the music of any other country, and it 
charms not only men but beasts also ” He however 
brought about changes in Indian music through the 
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mixture o£ Persian types with the help of the Sultan. 
Sraxigdev was then an inhabitant of Deogiri or Devagin 
(modern Danlatabad) in the first half of the 13tk 
century ad In his time there was no Mohammedan 
invasion in Deccan, and it was Sultan Alauddm Khiliji 
who invaded the Deccan for the first time at the 
beginning of the fourteenth century A d But it is also 
a fact that the major part of Northern India had fallen 
into the hands of the Muslim invadeis of India at that 
time The Khiliji-dynasty afforded opportunities for 
more cultural developments and contacts, and intro¬ 
duced some of the Asiatic Ragas like Saka, Turuska- 
Todi and Turuska-Gauda as found in the treatises of 
the eleventh to fourteenth century A D Otherwise 
Sangtt-samayasdra and Sangtt-Ratndkara advocated 
fully the Ragas of the Hindu India, though Moham¬ 
medan Era had dawned earlier on the hoiiAon of India 

A considerable change in the system and classi¬ 
fication of Ragas was worked out in the 16th century 
A D during the time of Pandit Raraamatya (1550 a d ) 
of Vijayanagara This change was brought about due 
to the conflict of ideals and opinions of different musico¬ 
logists and artists Dike Ramamatya Pundarika- 

Vitthala also brought about some changes in the field 
of music He mentioned in his Sadrdgachandrodaya 

Pandit Somanath (1609 A D ) composed his Rdga- 
vtvodha to reconcile the conflict between the practice 
and the science of music 

However, change is inevitable in everything in this 
world The old order changeth yielding place to new 
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The system of Bharata was amended during the time 
of Srangdev, and the system introduced by Srangdev 
was modified by Ramamatya, Pundanka, Lochana, 
Ahobala, Hridayanarayana, Srinivasa, Purandaradasa 
and others 

In the 15th 16th century A d , there grew up some 
distinctive features both m the systems of North and 
South Indian music, and though Purandaradasa (1484 
A D ) was born in the border region (in the city of 
Purandaragada 18 miles away from Poona) of the two 
systems, and tried to fuse them together after having 
acquired complete mastery over both systems yet they 
gradually became separated from each other In the 
17th century A D Venkatamukhin created a new era in 
the history of South Indian music by introducing his 
seventy two Melakartas or scales But it is interesting 
to note that out of his seventy-two Melakartas, nineteen 
only survived during his life time Those nineteen 
Melakartas were Mukhari Samavarali, Bhupala, 
Hijjujji, Vasanta, Bhairavi, Gaula, Ahiri, Sri, Kamboji 
Sankarabharana, Samanta, Desaka or Desaki, Nata, 
Buddha-varali, Pantuvarah, Suddha-Ramakriya, Sing- 
harava, and Kalyani But still he was in favour of 
his 72 Melakartas, and he believed in the possibility of 
future creation of many new Ragas and bringing them 
under the category of his 72 Melakartas In fact, Ven¬ 
katamukhin believed in infinite possibilities of evolu¬ 
tion of new modes or Ragas He differed no doubt 
from Pandit Somanath, Pundanka and Ramamatya 
regarding the shuddha mela, displaced notes and forms 
of Ragas in many respects, but yet his system got full 
appreciation from the Vaggeyakaras of the South 
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Tiie seventy-two Melakartas were afterwards 
scientifically divided into two groups, iuddha-madhya 
ma and pratt madhyamaj each containing thirty-six 
Melakartas Again there came a considerable change 
in the Sonth-Indian system during the times of Tvaga- 
raja, Syamasastri, Svati Tirnnel and others 

Like the Karnatic music, there came a change in 
the domain of North Indian music in the early nine¬ 
teenth century Even in the seventeenth-eighteenth 
century North Indian classical Ragas preserved their 
old traditional forms and scales (thdtas) But with 
the advent of Mahammed Rezza (1812 a d ) of Patna 
and Maharaja Pratap Singh (1779-1804 A D ) of Jaipur 
there came a radical change in the current system of 
North Indian music Their compilations Ndgmat e- 
Asdpht and Rddhdgovinda-Sangttasdra brought about 
a new system which is prevailing even to the present 
times Nothing remains unchanged amidst the change 
of the world, the old ones are always replaced by the 
new So the present system which has been designed 
by the taste and temperament of the present society 
should be warmly welcomed and appreciated 

It has already been said that the present system 
of North Indian classical music has traditionally been 
handed down to the mediaeval period through the 
medium of Swami Haridasa Goswami and his talented 
disciples both Hindu and Mohammedan during the 
reign of Emperors Akbar and Jahangeer from the 16th 
to the beginning of the 17th century Copal Nay aka, 
Baiju Baora, Amir Khusrau (during the reign of 
Alauddhin Khiliji) and Raja Man of Gwalior were the 
upholders of Indian traditional music before the advent 
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of Swami Haridasa Goswami Gwalior, Btindi, 
Jaunptir, Delhi, Agra, Mathiira, Vrmdavan, Vijaya- 
nagar and greater Bengal were the chief seats of culture 
of classical music Narahari-Chakravarty alias 
Ghanasyamadasa got his inspiration of classical and 
Sastric music from Thakur Narottama of Khetari 
Narottama derived divine impetus in music from Sri 
Chaitanya Swarupa-Damodara Krisnadasa Kaviraj, 
Swami Haridasa Goswami, Raya Ramananda, Kavi 
Karnapur and Raghunathdasa-Goswami (disciple of 
Svv arupa-Daniodara) Bengal at that time produced 
hundreds of scholar-musicologists and saint musicians 
who enriched the treasure of the culture of India 

The history of Bengal reveals that from the times 
of the Gupta, Pala and Sena rulers down to the twentieth 
century Bengal had produced works like Natha- 
gitika, (8th-9th century) by Goraksanath, Chouran- 
ginath, Minanath, and the Charydpadas (950-1200 
A D ) by Savari-pa, Kanu-pa, Hadi-pa, Dui-pa and 
others, Dohdkosa (1100-1150 a D ) by Saraha, Gita-^ 
govtnda (12th century a D ) by Kavi Jayadeva, Krtsna- 
kirtana by Chandidasa (14th-15th century ad), etc 
Sangita-Ddmodara and Hastamuktdvah (16th-17th 
century), Rdgatarangtm and Rdga-sangita-samgraha 
by Kavi Lochana Pandit (middle of the 17th century), 
Gttaprakdsa (first half of 16th century), Sangita sdra- 
samgraha and Sangitahhdskara by Raja Jagajjyoti- 
mallam of Nepal (1617-1633 ad), Sangita-N dray ana 
(1800 a D ) by King Narayana Deva, Sangitasaram 
(1800 A D ) by Poet Narayana, Sangtta-hdmoda, Sangtta- 
haumudi, etc are also the products of Greater Bengal 
From Ruparama’s Dharmamangala and Kalhana’s 
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Rdjatarangtm we Lnow that classical dances were prac¬ 
tised by the Natis and Devadasis (dancing girls) and 
they were exhibited in the temples ot Bengal It is 
3 aid that the rules of angahdras and hastamudrds 
(hand-poses) that were applied to those dances were no 
other than those prescribed in Bharata’s Ndtyasdstra 
Dvarbhanga, Mithila, Gauda, Kamarupa and Kahnga 
or Orissa were the chief seats of classical music and 
•dances Nepal, Kashmir, Gandhara had received the 
inspiration of music, musical instruments and dances 
of Bengal through Gauda and Magadha The music 
materials of Bengal also travelled to Khasgarh, Bhutan, 
Kuchi, Khotan through Nepal and Kashmir with the 
merchants, Indian travellers and Buddhist religious 
teachers Narahan Chakravarty or Ghanasyamadasa 
fully imbibed the spirit of this cultural Bengal 

The book Sangttasdra-samgraha is divided into six 
chapters and they are (1) Gita-prakarana, (2) Vddya- 
prakarana, (3) Nntya^ndtya-prakarana, (4) Ingtkd- 
hhinaya-prakamna, (5) Bhdsddi-prakarana and (6) 
Ghchanda-prakarana Being a devout Vaisnava Nara- 
hari made his ovation to ^ri Krisna saving that by 
the grace of Him he would describe his ‘collection of 
the extract of music’ For the compilation of the book 
he took the help of the following books 

1 Gttaprakdia (Orissa) 

2 Sangttasdra by Harinarayana 

3 Pangamasdra-samhitd bv one Narada 

4 Sangtta-Ddmodara by Pandit Subhankara 

5 Sangtta*-Pdn^dta by Pandit Ahobala 

6 Sangita*Kaumudi (author unknown) 

7 The book on music by Hannayaka Sun 
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8 

Ndtyadarpana by Ramachandra Sun 

9 

Sangita Ratnamdld by Mammatacharya 

10 

Sangita Muktdvali 

11 

C he handaratnd kara 

12 

Chehandakaus tub ha 

13 

Bdmhhusana 

14 

Sarasvatikanthdhharana by King Bhoja 

15 

Vrittaratnd kara 

16 

Pingalasutra by Pingalacharya 

17 

Ndtyasdstra by Muni Bharata 

18 

Chehandamanjari by GangMasa 

o 

n> 

US survey the contents of Sangitasdra 

^amgraha 

CHAPTER I 


Bn Narahari Chakravarty said 

Sangita is the combination of vocal and instru¬ 
mental music together with dancing He quoted the 
•definition of sangtta from Ahobala’s Sangita-Pdnjdta 
and from Sangtta-Stromam He divided sangita into 
•marga and desl and said by quoting Harinarayana that 
the mdrga type was prevalent in the svargaloka By 
desi he did not mean the folk or regional type of music, 
but the classical type having ten characteristics {dasa- 
laksmana) like amsa, graha, etc , varna, dhdtu, 
■alamkdra and tana Srangde\ also mentioned about 13 
laksmanas adding two more characteristics samnydsa 
^nd vinydsa Narahari said that the basic principle of 
musical sound is ndda Nada or subliminial causal 
sound IS the product of dkdsa or ether He quoted 
Anjaneya and Kohala in this connection and said that 
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the causal sound was divided into andhata and dhata 
(unmanifested and manifested) The dhata or mani¬ 
fested is the cause of musical sound (svara) The ndda 
IS the source of sruti or seminotes or microtones 
murchchand, tala, grama and all other materials of 
music He admitted twenty-two microtones (sruh) 
and they originated from the wires of the Vinas 

He followed the ancient authors and said that all 
the notes begun from final microtones and their res¬ 
pective numbers were 4, 3, 2, 4, 4, 3, 2 The svaras- 
thdnas or accurate bases of seven notes were on the 
microtones 4, 7, 9,13,17, 20, 22 But the svarasthdnas 
of the modern system of music are on the microtones 
1, 5, 8, 10, 14, 18, 21 Bharata, as has been said, 
determined the number of microtones of the seven notes 
by the help of the two same sized Vinas, Chala and 
Achala or Chala and Druva and he said that the 
svarasthdnas of the notes were on 4, 7, 9, 13, 17, 20 
and 22 From this we get the value of the Buddha thdta 
or standard scale This ancient method was followed 
by Dattila, Matanga, Kohala, Yastika, Parsadeva^ 
^Srangdev, Narada of Makaranda, and others This 
ancient system devised by Bharata was prevalent upto- 
17th-18th century But the Fastem and Western 
writers and interpreters committed a mistake by placing 
the svarasthdnas on the microtones 1, 5, 8, 10, 14, 18,. 
21 Rightly it has been said by N S Ramachandran 
in his The Rdgas of KarndUc Music (Madras, 1938) 

clearly shows the mistake committed by 
a host of writers including Sir William Jones, Ousley, 
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Paterson, Stafford, Willard, Frencli, Carl Engel, S M 
Tagore, Grosset, Day, etc when they defined S to R 
as four srntis, R to G as three srntis and so on 
Mr Fox-Strangways also accepts this wrong alloca¬ 
tion of the srntis in the face of the texts and practice 
and IS therefore led into a series of errors ” Ksetra 
Mohnn Goswami of Calcutta also adopted the incorrect 
method of svarasthdna following the writings of the 
Western writers (Vide his Sangitasdra, 2nd ed , 

pp 3-4) 

The srwii-arrangenaents and the svm asthmas of 
both ancient and modern systems are 


Srntis 

Ancient 

Modern 

1 Tivra 


+ Sa (4) 

2 Knmnd\ ati 

(Kakali—^Ni) 


3 Manda 


(Komala~Ri) 

4 Chchandovati +• 

Sa (4) 

1 

1 

6 Dayavati 


+ Ri (3) 

6 Raj am 



7 Ratika -j- 

Ri (3) 

(Komala—Ga) 

8 Randri 


+ Ga (2) 

9 Krodha + 

Ga (2) 


10 Vajrika ' 

\ / 

+ Ma (4) 

11 Prasarini 

(Antara-Ga) 


12 Priti 


Tibra—^Ma 

13 Marjani -t- 

Ma (4) 


14 Ksiti 


+ Pa (4) 

15 Rakta 



16 Sandipani 


(Komala—^Dh) 

17 Alapani 4- 

Pa (4) 


18 Madanti 


+ Dha (3) 

19 Rohinl 



20 Ramya + 

Dha (3) 

(Komala—^Ni) 

31 Ugra 


+ Ni (2) 

22 Ksobhini + 

Ni (2) 



3 
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In Bharata’s time (2nd century A D ) the mem 
hutt was Ksobhmi and the note was Ni The first four 
sruUs Tivra, Kumud\ati, Manda and Chchandovati 
constituted the stuff of Sadja and the Starasthana of 
Sadja was placed on Chchandovati In modern system 
of late origin the Vinkaras and instrumentalists placed 
the note Sadja on Tivra, the first sruti, and so the 
ancient svarasthdnas have undergone a change from 
Sadja to Risabha, Risabha to Gandhara, Gandhara to 
Madhyama and so on, but the ancient intervals between 
the notes 4, 3, 2, 4, 4, 3, 2 have remained the same 
Again in Bharata’s time (in Ndtyasdstra) there were 
only two flat or chromatic {vikrita) notes, and they were 
Antara-Gandhara and Kakali Nisada Out of the four 
smtts of Madhyama when Gandhara takes two sruUs, 
Vairika and Prasarini it is called the Antara-Gandhara, 
and similarly out of four srutis of Sadja wten ISlisada 
takes two imtis Tivra and Kumudvati, it is called the 
Kakali-Nisada But in the modern system of North- 
Indian music flat or chromatic notes are five in number 
and they are placed in between the notes Sa and Ri, Ri 
and Ga, Ma and Pa, Pa and Dha, and Dha and Ni 
However, from the history of Indian music we 
find that seven suddha notes were used in the gdnas 
of pre-Christian era In the beginning of Christian 
era only the two notes Gandhara (Antara-gandhara) and 
Nisada (Kakali-nisada) were recognized as the dis- 
placed or flat notes {homala svara) But m the ISth cen- 
tury A D Sijangdev mentioned 12 displaced notes with 7 
placed Gt suddha =^(19) notes (vide Sangtta-Ratndkara, 
I 3 39-46) Again during the times of Pandit Rama- 
matya (1550 A d ) and Pandit Somanath (1609 A d ) 7 
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displaced together with 7 placed ( = 14) suddha notes 
were used in the systems of Indian music But in Ven- 
katamukhi’s Chaturdandiprakdsikd (1620 A D ) we find 
only 12 notes in all i e 5 displaced (komala) and 7 
placed (suddha) notes Venkatamukhm said 

qW'sr ^ I 

msr ?5pp^rf»5rf%=53i n 

Narahan described vddt, samvddi, anuvddi and 
vtvddi notes 

3^ 5nwr I 


As regards the ancient scale he said that only 
sadja and madhyama were practised in the human 
society and the gdndhdra-grdma was in the devaloka 
But in truth, during the time of Narahan Chakravarty 
(early 18th century) madhyama-grama was also obso¬ 
lete Narahan defined the three gramas and gave their 
different arrangements of notes Regarding murchhand 
he said 

m 5rfTOj&’ I 

That IS, the Ragas are determined by the 
murchchands He also described the respective 
murchchands of the three gramas 

As regards the sophisticated Desi Ragas he said 
that the number of Ragas are thirty-six He used the 
terms Raga and Ragmi There is no doubt that the 
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male and female principles of the R%as were evolved 
before him He said that the six principal Ragas and 
thirty Raginis are 

1 Bhairava —^Bhairavi, Kaisiki, Bibhasa, Bela- 

vali and Bangali 

2 Vasanta —^Andolita, Desakhya, Ix)ta, Pratha- 

ma manjan and Malian 

3 Malavakausika —Gotiri, Gtindakiri, Baradi^ 

Ksamavati, Karnati 

4 Sri —Gandhari, Bevagandhari, Malavasri* 

Asavari and Ramakiri 

5 Megha —Lalita, Malasi, Gouri, Nati and 

Devakiri 

6 Natanarayaua —a r a m a n i, Snddhabhin^ 

Kamodi, Gurjari and Kaknbha 

The Raga is a prime factor or a vital principle in 
Indian music It forms the background of music A 
Raga IS an active conscious principle that tinges the 
surface and at the same time depth of the mind 

It IS constituted out of the collection or succession 
of notes and it attracts, pleases and soothes the mind 
of all living animals Psyche or mind is the reservoir 
of impression of itll kind of sensations, knowledge and 
conceptions When an object comes m contact with 
the psyche or mind through the gates of senses, it goes 
at once to the innermost part of the mmd in the form 
of an impression (samskdra) The intellect or huddht 
then intensifies, t e enlightens or animates this impres¬ 
sion and if is then translated mto a sensation of the 

Then and then only the mmd is conscious of 
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the intrinsic value and nature of the object and this 
psycho-physical process is knovtn as the knowledge of 
the object 

The Raga is also a psycho-material principle It 
contains in it a kind of grace and sweetness {Idvanya 
and mddhurya) They may be called the beauty of the 
Raga As soon as we come in contact with grace and 
sweetness of the Raga, they go at once to the core of 
the mind in a composite body m the form of impres¬ 
sions The mind accepts those impressions with the 
help of its conscious aspect intellect or huddhi Then 
the grace and sweetness i e beauty of the Raga are 
translated into a pleasant and soothing sensation and 
become an aesthetic feeling par excellence 

Sri Narahari described also the eighteen kinds of 
Jatis that formed the Ragas in the Ndtyasdstra Jatis 
are the causal or parent Ragas and from them all the 
Gramaragas, Bhasaragas, and sophisticated Desi- 
Ragas were evolved ‘‘Jdtisamhhutatvdt grdmaragdm^ 

In BhakUratndkara (4th chapt) he described the 
three Jatis of the Ragas and they are heptatomc 
{sampurna), hexatonic [sddva) and pentatonic {audva) 
Not only that, he said that the production or demons¬ 
tration of three kinds of Ragas produces three kinds of 
results The heptatomc Ragas are Sri, Nata, 
Karnata, Gupta-Vasanta, Suddha-Bhairava, Bangala, 
Soma, Amra-Panchama, Kamoda, Megha, Bravida- 
Gauda, Varati, Gurjari, Todi, Malavasree, Saindhavi, 
Devakri, Ramakri, Prathama-Manjari, Nata, Velavali, 
Gauri, etc Again Ghanta, Nattanarayana, Sankara- 
bharana are also the heptatcmic Ragas Kohala said 
that by the practice of heptatonie RSgas one achieves 
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a long life, reputation, religion, health, -wealth and 
blessedness 

Narahan said that the Ragas with six notes -were 
called hexatonic and they are Gauda, Karnata Gauda, 
Desi, Dhannasika, Kolahala, Vallali, Desa, Savari^ 
Khambavati, Harsapuri, Malian, Humchika, etc 
These are also admitted by Harmarayana Harinara- 
yana added some more hexatonic Ragas in his 
Sangitasara and they are Srikantha, Bhauli, Tara, 
Salaga, Gauda, Suddhabhin, Madhukan, Chchaya, 
Nilotpala By the practice of these Ragas one achieves 
prowess, beauty, grace and reputation 

The Ragas with five notes are known as the penta¬ 
tonic ones (auduva), and they are Madhyamadi, 
Mallara, Desapala, Malava, Hmdola, Bhairava, Naga- 
dhvani, Gondakiri, Lalita, Chchaya, Todi, Velavali, 
Pratapapurvika, Saindhavi, etc Hannara>na also 
mentioned the names of Turuska-Gauda, Gandhara, 
Pulinda and Megharanjaka as the pentatonic Ragas 
Kohala said that by the practice of the pentatonic Ragas 
one becomes free from the attack of all kinds of disease, 
enemy and fear 

Harinayaka Sun said that bv the combination of 
all these Ragas of different notes many other Ragas 
may be evolved Some of the sweet ones among them 
are known as samktrna 


gfpfrsfirqrr i 

5151 II 
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These samkirna Ragas are (1) Pauravt which was 
created out of the mixture of Desa and Malian, 
(2) Kalydm which evolved from the combination of 
Barati, Nata and Karnata, (3) Sdranga which was 
created out of the Ragas Todi and Dhannasi, (4) Gaun 
which evolved from Sri and Gauda, (5) Natamalldnkd 
which came out of the combination of Nata and Mallara, 
(6) Ballavi which was constructed out of Desa and 
Savari (Sraveri ?), (7) Karndtikd which evolved from 
Karnata and Bhairava, (8) Sukhdvart was created out 
of Saindhavi and Todi, (9) Asavan which came out of 
the combination of Mallara, Saindhavi and Todi, 
(10) Rdmakeh (or Ramakiri) which evolved from Gur- 
jari and Desi 

The Vedic gdnas were also sung and applied to 
both dhhyudayika and dbhtchdrtka purposes In classi¬ 
cal period we find ^n Kavi Kalidasa Meghaduta the 
lines 

The commentator Mallinath said 

I W ’Ttsr JRTTTTff^ 5?5rRT^ W 

# * i 



32 


SANGITASARA SAMGRAHA 


We find tliat some o£ the murchchdnas were used 
for dbhichdrika purposes In Matanga’s Bnhaddest 
(5th-7th century ad) and Srangde\’s Sangita-Ratnd- 
kara (early 13th century) man}, of the hexatonic and 
pentatonic Ragas are described, but they did not men¬ 
tion any definite application of them Narada of 
Sangita-Makaranda (Tth-llth century^) said that the 
heptatonic Ragas were practised for acquiring long 
life, reputation, religious life, sharp intellect, prospe¬ 
rity and happiness The hexatonic ones for the pur¬ 
pose of achieving beauty and grace, cure of diseases, 
escape from fear and despair The pentatonic ones are 
sung for overcoming poverty and diseases, for getting 
rescue from calamities etc (Vide Sangita-Makaranda^ 
Chapt III) Narada II said 

( 9 ) 1 

7\ . , „.„Ti- r — rr j,, 9 , , i tr. i ti 

As regards definite time for demonstration of dif- 
:ferent Ragas Narahari said that the notes of the Ragas 
are so arranged as to fit the temper and temperament 
of the different moments of twenty four hours, and the 
violation of this natural law brings disorder and dis¬ 
harmony in the minds of the artists and listeners But 
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there are some exceptions to this In chorus music 
(gana-sangtta), order of the king and theatrical stage 
strict observance of the time is not required Other 
wise any Raga can be exhibited when necessary after 
the demonstration of the Raga Gurjari 

St II 

The Ragas Vasanta, Ramakeli (or Ramakiri) and 
Ourjari can be demonstrated all the time, there is no 
restriction of time regarding them 

3^ 5?:5EnfT % i 

Again there is relaxation after ten dandas at night 
when any kind of Ragas can be practised 

crt STRT H5RT I 

Sri Narahari then quoted the Ragas and Raginis ad- 
wocated by Pachamasdra samhita by one Narada, 
SangitamdldC^) by Mammatacharya, Sangita-Kaumudt 
and even the Ragas described in some of the South 
Indian treatises The author of Sangita-Kaumudi 
enumerated eight principal Ragas Narahari next 
•described the ganas, mbaddha and amhaddha Ksudra- 
gttts were also mentioned in connection with the 
Prahandha-Gdnas The Prahandhas were constructed 
out of four dhdtus (parts or vastus), six angas (limbs), 
padas, talas, varnas, svaras, pdta and v^ruda, aksara 
(letter), etc He also described the four forms of 
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dhruvaha, mantha^ prati-mantha, ms druka, vdsaka 
and others 

In the Gita chapter ^ri Narahan added the termi¬ 
nologies relating to talas {tdldnga^paribhdsd) There 
he described the talas like ddi, rasa, yatt, suddha, adda^ 
tnputa, rupaka, ^hampaka, manthaka, etc ^ He gave 
detailed descriptions of different talas from the slokas- 
257 to 294 He dealt with the Ksudragita which were 
divided into four chttrapadd, chttrakald^ druvapadd 
and pdnchdh They have been fully described from 
the slokas 301 to 803 Narahan mentioned that accord¬ 
ing to Hannayaka pdnchdh was divided into sadhruvd 
and adhruvd Again the gitis were divided into dioya 
and mdnusl Kohala in his Kauhtleya divided the 
glHs into three heads, sama, ardhasama and visama 
Then Narahan dealt with the problem of lay a (p 45), 
yati (p 45), gamaka and their varieties (pp 46-47), 
gitadosa (p 48), gdyaka-laksana (p 49), gdyaka-dosa 
(p 50) and vdggeyakdra4aksana (p 51) 

nPTAPTT^T? TT 

The second chapter begins with vadya or drum- 
ming Sri Narahan said like Bharata of Ndtyasdstra 

A ♦ rs ♦ 

As regards varieties of Vina he quoted Pandit 
Subhankara*s Sangita-Bdmodara (16th-17th century 

. I '■— " ■■II I III mu I I., II III . . . . . . . . . . I I.miia^ m ipiiiii.i xu i— 

^ It should be mentioned in this connection that Narahan wrote 
a valuable chapter on t&la in his G^tochandradaya It is interesting to 
to note that we have been able to collect the MS and hc^e to publish it 
soon after proper editing —!©ditor 
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A D ) and said they were Alavani, Bralima, Kinnari, 
Laghn kinnari, Vipanclii, Vallaki, Jestha, Ciiitra, 
Ghosavati, Jaya, Hastika, Knbjika, Ktirma, Sarangi, 
Parivadini, Trisan, Satatantri, Naknla, Kamsari, 
Audumvari, Pinaki, Nibandka, Puskala, Gada, 
Ravanabasta, Rudra and Svaramandala, Kapilasa, 
Madbusyandi, Ghona, etc Then be described tbe 
method of construction of tbe Vinas (p 53-64) As 
regards tbe dnaddha be mentioned Mardala, Muraja, 
Dbakka, Pataba, Angava, Panava, Kundali, Daniaru, 
Hudukka, Maddu, Dindima, Upanga, Dardura, etc 
He said Maradala is a lost percussion instrument 
among all tbe dnaddhas He described tbe sizes and 
method of construction of the drums (pp 64-57) He 
mentioned about tbe sustra instrument in detail (pp 57- 
69), merits and dements of tbe flutes (pp 60-61) Then 
he described tbe Ghana yantra (pp 61-62) 

CHAPTER III 

The third chapter begins with dance and drama 
Narabari admitted in this chapter that before Mum 
Bbarata, Brahma or Brabmabbarata wrote a Ndtya- 
veda (Brahmahharatam) and tbe former followed tbe 
laws and principles of tbe later Narabari described 
tbe significance of ndtya, nritya and nntta (pp 63 64) 
Nritya is divided into marga and dest and is of twehe 
kinds (vide pp 65 66) He described the tdndava and 
Idsya Ldsya is again divided into sphurita and 
yauvata (p 67) Nntta is of three kinds, visama, 
vtkata and laghu (p 87) Then Narabari described 
diJfferent types of dances like Kastba, Jakadi, Savara, 
Karanji and Mattavali 
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CHAPTER IV 

The fourth chapter begins with the dngika-abhmaya 
As the plays are exhibited with gestures and postures 
of the limbs of the body, it is called the dngtka-abht- 
nay a Narahari said that he defined the angas, 
upangas, and pratyangas as was done before ^rangdev 
He quoted also Sangita-Ddmodara in which Subhankara 
described the angas etc in a different way He quoted 
from Ddmodara dhutam, vidhutam, kampttam, akain- 
pxtam, mkunchitam, paravnttam, nthsiptam, adho- 
mukham, and lohtam Then he mentioned the feats of 
the head {stra)^ shoulder (amsa) and thigh (uru), side 
of the body (pdria) and the hand poses (hastamudrd) 
according to Abhinayadarpana by Nandikesvara and 
Ndtyasdstra by Bharata He dealt with pataka, tn^ 
pataka, ardhapatdka, kartanmukha, ardlamusU, 
stkhara, kaptttha, khatakamukha, sukatunda, kdngula, 
padmakosa, pallava, sucktmukha, sarpasira, mnga- 
iirsaka, hamsa, hamsapaksa, bhramara, mukula, 
urnandbha, sandan^a^ tdmrachuda He said that the 
asamyuta-hasta are twenty-four in number 

Then he described the applications of the hands 
1 e hand-poses (hasta-prayoga) (pp 77-82), the tricks 
■of the waist (kah ), sama, anchita, kunchtta, etc (p 88), 
and postures of the legs (pp 82-83) He also men¬ 
tioned vdhu, mambandha, udara, urn, jangha, jdnu, 
etc (pp 83-85) Regarding the upangas Narahari 
described dnsH, sthayt-dnsU, smgdha, hnstd, dma, 
kruddha, dtpta, hhayanvttd, jugupsUd, vismttd, kdnta, 
hasyd, karund, raudn, vtrd, adhhuta, hhayanakd, 
btbhatsd, mahnd, gland, etc pp 85-90) 



INTRODUCTION 


37 


CHAPTER V 

The fifth chapter begins with the language of tiie 
music, dance and drama The language or hhasd is 
mainly divided into heads, Prakrit and Sanskrit After 
quoting Sangita-Ddmodam he said that the Prakrit is 
the local and regional language, whereas the chaste and 
rectified divine language is Sanskrit As for example 

^ ^ 01 , ^ 8 ^ 

I 

Different readings of some of them are found m 
the Sangita Ddmodara The examples of different local 
or folk languages may be found in pp 92 96 The 
desi-hhdsds are called the apahhramsa bhdsd 


CHAPTER VI 

The sixth chapter deals with different kinds of meters 
Narahan Chakravarty was an authority m the art and 
science of meters He wrote a voluminous book 
Chchanda-samgraha, the complete manuscript of which 
IS not yet available Sri Haridas Das, to whom I 
remain indebted for supplying me the valuable Mss., 
of Sangitasdm samgraha and the music chapter of 
Gttochandrodaya has collected the major part of 
Chchanda-samgraha and said that the domain of SansS- 
krit literature will be enriched when this monumental 
manuscript will s^ the light of the day 

In the sixth chchanda^prakdsa^prakarana Narahatr 
first made his obeisance to Sri Krisna and said that the 
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meter is mainly divided into two, common and Vedic 
—lauktka and Jald^ka He said that without meters 
kavyas are meaningless and dry 

Narahari first analysed the words guru and laghu 
(pp 97-98) He quoted many of the authentic books 
like Vdmbhusana, Sarasvati kanthdhharana, Vritta 
ratndkara, Ptngalasutra, Sangita-Pdnjdta, Sangita 
sdra, etc in his support He said that according to 
Bhamaha words pertaining to Bevas and benediction 
are known as the hpivarna He described also the 
nature of mdtrd-vntta, vntta-]dti, pada-laksmana, yah, 
pada-vtchcheda, sama and visama, varna-prachdra and 
varna vritta-hheda, etc 

Narahari dealt with mdtrd-prastdva (pp 105 106), 
jamddivnttam (p 107), vntta with one letter (p 107), 
vritta with two letters (p 107), mudhyd with three 
letters (p 107), prahsthd with four letters (p 108), 
suprahsthd with five letters (p 108), gdyatn with six 
letters (p 108), usmk with seven letters (p 109), 
anustup with eight letters (p 109), vnhah with nine 
letters (p 110), pankh with ten letters (p 110), tnstup 
with eleven letters (p 111), jagatl with twelve letters 
(p 113), ah-jagati with thirteen letters (p 114), 
sakkan with fourteen letters (p 115), ah sakkan with 
fifteen letters (p 115), ash with sixteen letters (p 116), 
atyasU with seventeen letters (p 117), dhntt with 
eighteen letters (p 117), atidhnh with nineteen letters 
(p 117), aknh with twenty letters (p 118) and praknh 
with twenty-one letters (pp 119-120) He mentioned 
also thirteen dandakas (pp 120 121) and the nature of 
prose \^ting (gadyam) 
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Now, wliat IS tlie standard scale or suddha mela 
or thata of Sangitasdra-samgraha It lias already been 
said that this book on music was wrritten in the early 
eighteenth century A D This book was perhaps 
written after his BhakUratndkara, in which some of the 
portion of the fourth chapter has been dedicated to the 
theory of music In the 16th 17th century Subhankara 
wrote his Sangtta-Ddmodara and Hastamuktdvah * In 
the middle of the 17th century Kavi Lochana Pandit 
wrote Rdga-Tarangim, and in 1667 a d Hndayanara- 
yana Dev compiled Hrzdayakautuka and Hrtdaya- 
^rakdsa Narahari Chakravarty alias Ghanasyamdasa 
quoted many discussions from Sangita Ddmodara, 
Sangita Pdrijdta, and other books But it is mysterious 
that he did not quote anything from Dochanas or 
Harmarayana’s books The suddha thdta of Lochana 
was perhaps the kdphl of the present system of North- 
Indian music The suddha-gdndhdra and suddha- 
■rnsdda of Lochana are similar to komal gdndhdr a and 
komala msdda The suddha-thdta of Lochana was also 
similar to suddha thdta Mukhdri of Vidyaranya, Rama- 
matya and other authors of the 16th-17th century 
But the Mukhdri of Lochana is quite different Raga 
irom the Mukhdri of the early South Indian standard 
scale {suddha thdta) However we are sure that Nara¬ 
hari Chakravarty followed the system of Raga and their 
forms as delineated in the Sangita-Ddmodara, Sangita- 

"■ ■ ■ • II.. ".-V-lfn- I- Jl.f.'.L.'il U' -I-,,.-.. . ^ ^ _ . ■ -.inLL .1, • III III aiii I 

® As regards the date of the books Sangita Damodara and Hasta- 
muktWvah by Pandit Subhankara there hes a controversy The scholars 
are generally inclined to ascribe it between the middle of the I3th 
century and the middle of the 17th century a d But I think it will be 
wise to fix the date between the 16th and 17th centuries a d for many 


Teasons 
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Pdrydta and Rdga-Tarangtm Hndayanarayana Dev 
followed Pandit Dochana Therefore it will be wise to 
determine the forms of the Ragas mentioned in Nara- 
han’s Sangitasdra samgraha by the standard scale and 
tonal forms as described in Ddmodara, Tarangim and 
Hndaya-kautuka of the 17-18th century ad It is 
also a fact that the Raga Bhairavi as mentioned by 
Narahari is similar to that described by Lochana 
Pandit and Hndayanarayana Dev As for example. 
Pandit Lochana said 

That IS, the seven notes of Bhairava are suddha Dur- 
mg Lochana’s time (about 1750 ad) Bhaira^i was 
presented with the notes displaced or komala dhmvata 
in some of the South Indian schools But Pandit 
Lochana said it was incorrect 

Sri Narahari mentioned the name of Megha Raga 
Pandit Lochana said that in Megha (Thata-Raga) the 
notes dhatvaiaj nisdda and madhyama were iuddha and 
twra gdndhdra In fact all the tonal forms of the 
Ragas and Ragmis depicted in Sang%tasdra^samgraha 
shotdd be determined by the Kaphi Thata of the modern 
North Indian classical system, because it was the 
standard scale or suddha thata or mela m Narahari’s 
time in the early eighteenth century 

In conclusion, I beg to inform that this valuable 

and pub- 


book Sangttasara-samgraha is being printed 
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listed now for the first time Gentle readers will 
understand that in a first printing and publication of 
this kind omissions and mistakes in spelling are bound 

to occur even with our best efforts to prevent them and 
we do not hesitate to apologise for them An Brrata is 
appended herewith for their rectification as much as 
possible The facsimile of some of the leaves of the 
manuscript are also given herewith 

I offer mv hearty thanks to Brahmachari Amar 
Chaitanya, Sri D N Roy, Barrister-at-Raw, Sri Mira 
Mitra, Sm Basanti Choudhury, m A , b T , and Sri 
Upendra Kumar Dutta for encouraging and helping me 
in editing the valuable manuscript of the book 

SWAMI PrAJNAN^N4NDA 

Ramakrishna V:eDANiA Math 
19/B, Raja Rajkrishna Street, 

Calcutta 6 

Dated the Isi July, 1956 
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-q cj-xj gr^ 

, ;v . 

5rr^ I 


(SS|§) 

w—5n^5W5r %'s=5|5Tzi?r »rR^ i 

>» 

^jft =qRg^ } 


3TZT^2:qi^ 1 


(SI IS) 

W-—nlfF^^Tqqj sf^r ^E^^ i 

q'^^TT i 

(Hissi^^) 

JTsqfT—ftsq'^q^'q'SSr^'t SFRiq | ^ 

Ct 

^ I srq’fRsn'^ » 
arq^ qmeq'€qF^'W(?T I 
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\ r q'f^ 'ET^fl^qrpft^, 'sr^ro 
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arn:^ 'TTroq c^anrarm ¥ i m% 

qf^ s ^l^^a r qi : i|% \f (?—^o) 2f«23j|i| \ 





II SI"* II 

^ STWiSTf^’?y^TT I 

Tf^TT^ET^ n\%\ 

f%3s^—. 

^rf^ f?r eK-TT®5?r^ 

^5r^sfq ^ ?r T^^rr^r i 

^ JTt^zftscjT^srr^^s^zi^^ \\\\% 

(spcq^rfTsrRT^) i 

\ 'O ^ 


^rp?r— 

N « 

STTOTTSnRftsq- |R%\91 ^ 


g'xf ^TSTf ^rf— 

ozi3^ %^trTO?’5T I 

srrw^sr(:i|Afi^Aic<^ I'^^c'tn^^RT m%6 

>o 

aTFTR'MT^sriTT^ ) I 

>© ' 

T^^fT i 


vtoTTf— 

;^r3xT|f^?r%^ FTT^^ f%^^T^Tf^ I 

firay ^ ^ sT^ror 'Irs^wT^flrii^oo 

'O 







^f^;r i 

<6L 

^ sricqtsrt mi f^?r'i^cr m ii^o^ 

( w^6\ ir-^ii’i^-sraKTf^oi^^f^c^-f^^ 

^ --4h3nT5=?rr«R?OT (^f^^m)— 

q>?5^rfir fsr% i 

% 

5rfi'55r% Tm \ 

5r%q'^ ^qfer*5qr{i%5r srTsrr ii^ti 

tiffed IJ|-W?5R I 

<J >D > 

~ < r ^ II (3?!^) 

'ON N 

f| ^ fero ^rsWrr m ^m'm \ 

Nt o w O ^!> N 

^3^?nfP#T#rf=5rr wm ^ \ 

^;^1^^g^Tqf^ -?R OT skr^r^rqjwfi ^rr m^o:;> 

(fwrr 1%^^wnrT w ) i 

2wr Tr€fk#3T— 

3r|f% \ 

iTT^^Tf? ^rPrPr to^usjh 

^fm'^RRTT 

|Mf ^iWW M ) 


3r«r 


sr^TT wr i 

^ >0 

to f^rr \\\o\ 


5jt^^*tTr^T =^ 'Ks^rq-^l, iiTTOTO?^’<^r^rTrTO?rPTf%- 

3T«r sr^r^TTzrr - (TnrOxFror ^q^'ct#*^ )— 

|is^-^qq^TJr qrf^ 11 1 

WJTffr^ ^ ^^^ I 



'TT^^T^TTOT 




r II (3Tpft^) 

I TO 3T?t ST^- 


(qW^kW'JTTftm^) 


? I It seems that Sn Narahan Chakravurty quoted 
from Asm-I Akbari by Abul Fazl I ‘Allam^ (Vide AK. 
translated by colonel H S Jarrett) Abul Fazl gave 
various names of the Dhrupada-Prabandha-Gana in connection 
with the topics on Sangita He said ^‘In the Tilanga and 
Carnatic dialects they are called Dhrma Those of 

Bengal are called Bangaht and those of Jounpur Chutkala, 
whde the songs of Delhi are called Kaul and tarana 

The songs of Mathura are called Bihnupad 
(Vishnu-pada) consisting of four, six and eight lines, sung in 
the honour of Vishnu’'(p 226) By‘‘tTR=^¥rTq-Frr" the author 
of Sangita'‘Sara~Sangraha meant the Persian i e mlechha or 
yavatdka langi^ge m distinct fr<Mn Sansknt (Hindu) 
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>0 
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rf ^ ^erq-^TTf'^ I 

^TTW^j’^sk^r rr 

'S 

! TT^^ q'2TS?q^y^frm*T I 

\jj » 

^TK^T^RT^r H5J^ 


rT WT^Tlf^ 


vD ^ 


f%TTfw 


(srnTt^r) 


s)w r » T ?qW HTi?fe ^ I 

5rR!T?i|5inft^ iwr ^ j(5 i 
%^it ’fWrf%>-^ If^^hSRTTJT ll^oV 
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S^ I 
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TOfeftHT g-^WTS5T^ \\%<i\ 
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5?y¥r?T 1 3TOT xr^ ^ q'T^^% srftrfe i 
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TTRi^s:^^ ^cT FTTf^s^JTTO^^T I 

^TTf^c^RT^T 11^0^ 


5T1^ l%| ll^o\s 

^ ^ irr WT ! 

o o ^ 

g^^fTT^rqTfjq- w^o6 


fe'k I ^ W^J'— 

T^^^ fm; f^T I 

TO ^RTO=Ff=^f^ 

q^^-5r«r?r'iT^ ^ i 

^^^ 5ftcr?2TTO;S^^fcw 11^ ^O 

'\ * 

'TORtsfqr 7Rr to i 

Cw 
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5rfTO% i sn^sfq fk^m 
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tfir i 


Tfrrft TT^'^^raw ^ 

&??fHT (^) ?^qi^>?=^f^f%srTq?T^ 5^2r>3r?fiT ^ 
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♦ o o 
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3KT g;# 
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m cT^Tiw 

sriwTT I 3T5jrr—*^3T ^ q>q?n^=q=q^w?T^^T |^^t- 
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qjw R 5 qft«d% m 5f«i% qrft i 

ftRf^T ?jpf 



Twc^^k i%?T ’ft# \ sr^ ff sr^nr , 

5 srsrqr , q^f?T sir ^ i 

^ Tw^ri I 

SiTT^Wq l ^TTWT^ =q 

5 3r?rm^r| i 

''O 


aarer^yzr — 

q^ ^=2Tr^ I 

fermr^^iVqf n^^o 

f ^’q^qf^ 1 


ffqnrqqT^—’ 

f^qRT^ fq«rrf^^q ^cqf^qW I 
^ fqqrqif^ srT^ 

qf^qrf— 

^FTT fqfqqq ^ 


( i) T^q^t 5rq^> fq«rTf^#^«rK 1^ ’ 

fq^^qd^ q^sqt ’f^rr^RT it 

— ^ 'qtoxqr^ 




^ TmT^ I 

m 5?r^^r—5?rffi?f 
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. ^f^r''%T—cfTW 5RTt^T 
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F^Rh U^^\3 

(t) fs^ft^nrr i 

siotI 4^*^T^^T^q^■«> m^TssTOcf u 
«rPT ^ f?T^ m I 

armf #i»!f*nTOTO sftWT ii 
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Tm^^T:p;%^ iu^% 

ii^^o 

^^TTf^rTT^TT^^q- Trg- I 

^ ^ i I ^ ^ ^ 

q^#q; mT^^ '^OT^fT \ 

l?JT^5ip?n:>rfw>f 1 eft w 

TTfsr^ I 

<« '>3 C\ 

x^m ^T^FTTi^T ^nPr^t i U ^ ^ 

i^T f^?rTf?^Tf«r^?2T ^ wr> T'^^ \ 

5r2ftqT5T|^K^2Tcm=5=^ ^ W ll)^^v« 

^Tmkf^JTF^ m i 

^m! TpToFrJT 

—?Fcrm#^ ^ ^ I ?TR^- 

55rr|^TqT I 

3RFf^=tf^— 
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f^fnr i 
% 

qTS5E^F% JTJfrrfr ?TTfer 11^ 

5rjfk> ?r sr^stts^t- 

1 

sr^aTT i 

Tpiftft^r 11^^^ 
t 2[>^T i 

r?Rjr^r«Tr ^r ^ w ii^vo 

^RT>ft i 
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3f^ ^r^^FTT^— 
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^r ^1%'T 3rfe i 

f R^Trq^fT— 

^ ^ -p^ ^ I 

TO ^TTOT ^T|% 
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7T ^>TPT 5rrf ^sfr ^ I 

^ 5rT^^2ft?5 

TT^ I^Sjq-^ ^52?Sr^^Tf^>2T> 

¥T^T t 

fw 5r>^ ^^^^S3[^ i 

?Tr^TTTFT-5riT^f^g; ii^v^ 

^-TrFT-^^^T55ift I 

\\^\o 

^r^^FTFTf^ f^JTT'TT 1 

3TmTO ^srrfjT^ f^T^'f^ «rTW^ it^K? 

5ftf^ ^pjTr I 

^■n^f^ftsPr ^ftssnr ii?\^ 

%^TT5[^■^S?^f^TO=^ T3=^qR^STT I 

>o 

’T3==^srT ^ II^H^ 

3r?2T?r%^‘t f^^T^rrd w i 

C\ '^ 

3T|^R iftr 5ftw q'T^-^OTr^ 

■d%qft ^aT3=^ i 

WT^qr \\\\\ 



o 

^€tssi(^^ fe^^fer '7>g'^TO)> ftjR'T I 

'O ’N 

qr^fr i 

^^qT^sfT^?r^t ftR?rf3 \\^\6 

f^<TTs==5r TFimr ^f^-Pr^r^g;’ iPr ■^’fRrPr«rf> , 

Pnf^^5?T^T?T^' 1 mm^ i 

^o C\ 


^^5^OTTr^>S3ZT^^ I 

^3TO^TO^"cR?TTt%^ ’ ^T- 

^ o ^ 

^2nqrii^K% 

( ^fe^TfTff , TTT^I^TprW 

’ftcT ) 1 

'O ^ 

^TWI fft^gr R(M''C?I'|.i)T I 
3ffRfT’TH^twr ii^^o 


I I (—) ? 






3T«r ccrwii|-=br< 

m ^ f# ^ ^ 3T^T^ ? 

SRT^iR ^T^Tttr ^ I 

^ET^^TTfa'I 

■J^ 


H?ii 





?r fk^x ^er \ 

■s • 

a* fjT^T?r^ 11 ? 

=^5f¥snT I* 

^ ^>rTf^^ TOTJTTfT^ TTT^f^fr I 

'O ^ 

^^x^^ %T^x WfjTT 11^ 

^5fVir<^ ^fkx ^^x 1 

*0 

N 

^ ^ JTRT OT'kt— 

I 

^5^T ^WT RlR^ R2TT U^ 

if^^T fftrf qPrarfeft I 

ferft R fTf^ter R IIV 

f'RT# R I 

^'tsq- ll^\ 

^Pr^TRt ^»cJrTfe m r%^ i 

o -v 

fkiim ^x^x ^ q-TTi^q^q-^^a* 1 
aRTf^ %#in xmftfm \\% 

I \ craro^r^TPT ^nTs%fcr =^5f%srJ3; 1 ’— 

R I ^ 


^ I WT^)F^ 


VJ 

5^fef5Ta>’ 11 \3 

3r^ I 

cl 

?r^f55T^srfe^q-fT \\6 

=^f^:cr^r 1%%^^ i 

gj11^' 

'» % 

sr^TT^^JT^TT =g 11? o 

^^TT ^^’ScTJ ^%-t I 

inriprTffJT^^^sr^smt®^* n?? 

fq-fq-^ q^TRVgi^rfciiw ii?^ 

?Rt ^ I 

qcTe^oRjfkpzrr^g^ n?^ 

f%?=|qT ?T ^%cqr i 

^Rq-TfTrfWTRTSR gRT gfOT qif^ 11?^ 


\ \ ‘qfwf^ ^TI 

^ I ‘g^FTferTTcft’ qr *773 1 
^ I ^ I 

V I m I 

H I ‘^W ^T \ 

%. I ‘ffr^^«iwr=?jqr^^' qr i 

\3 I *75^1^^^’ qi I 

I mi g;«FrT qx qro t 

^ I gsq' ^ 


CS ^ N ^ -N 

cRT^Tf^^Fg ^T^ffiiT I 

qrPT^^T^^ \\l\ 

3T5yT^r f?«rg‘T ^^rr w ^r i 

TT’TSJrferzfSTT \\^\ 

^ <• 

3T^-^T?rfg^gsTmrfq- I 

11 ? vs 

[ ^f^^rar i 

SR^T ^r=5^7t-^tqT ^^t=^cT II 

%Z[^^ 1 ^sT ?ftr ^S[^OTT ] 
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^?OT ?n=I 
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STsr STTfT^ qm— 
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m ^^arsrT^fr^r^— 

U’^l 

w^^=^?r3ft TRrt' I 
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^ ^ IR^ 
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C >» -N 
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5jrft^?=r^=^Tr ^rm ii^vj ^fa- 

^%^Tftf<r5r?4^ ’ TMtM^r i 

q'rat^ w<T^ ^ \\^\ 

^^fq' fq^q> ^ i 

•n 

fq^ar^'T ?qTf^q% ^1% 

( I ) 

^qRT-^ 

5ft:q7r | 

(^ftqrr ?TR qrqa" f%feq5Tfrm?q^?T q*^qss ^) i 

^rftrqqfqfq^T^ qf^'V^^ i 

xrsf srlw ^qT?r>cPf1rcnT \ 

3T?q ^q>rTOf?r m ii 

^T^lYrTTferra— 

^T iqqr i 

qqr lqr t 

q^qnr^ ii 

^qrfq qTf^^snt— 

^sqrqfeqtcTT# qr^fqq YiMraR^qKq i 

i %Jra^'qT i 






?nnTT>T I 

^>ST ^ fft?r u:;a 

{ ^sr >T?%% g|f=rq^^ !PT%f3:^ Wi„ 
w Mpr-ciItiI^nw^PTTr^w) i 


’TOT 

C\ 


^5r>??rrf5jf ?qTf^K?rTf^ i 

^^sfts'SSTf si' ^ I, 

®r^T>5?T fe^T^?Tg; g' f%sg li;;^ 

affcr>r^_ 





^TT^pOTr ^^TT^qTcIT ?rfN:^ 11^^ 

OT f^rSRFTR sr^RFTTf— 

5T|TTIIV 
STc^^^^^TTf— 

'Tfc3TFTm"'>^F^-?:^T^ 1 

) I 

3Ft ^ sr^TRT ^?rTO5ft i 

?f F^ftferT IR^ 

^2 I 

g-^cq%f% 7^ Tj-qx qx^ft ^Tfe^rntfer U^6 

sr^r gKff^sji'-^^F-- 

^T?rf^^lTO 51^ F TOT^52p=^^*' 

^F^cFrTRr sft3‘“5r^^^ i 

ffT?|T2rmrctciTi?rW?T'T| 

grt%^ g 11 ^ ^ 

3n#fT 5y^g fg^^^rT'-gtwg i 

srg ^Tg>^— 



q^ ^«r^ 5#g;ftfiT \ i v \ 

o 

I’Jrq- ^^■fft'dspT ^2TTR^^f^?r^52rq-T ’ IIV;^ 
TT^r^r^Tsft ^Tfq ^Te^s^ iiv^ 

iT^sqtfir q-^r^PTfftfer^ i 

?T^>s?t5fq a'^T^HT WT q^ 5rq?t%^ itv\ 

T2^^Tp!n1% ^^s'^mPq ^T^rq nvvs 
fzirf^^TF^T'^mPjr ^RRP?qTf?r i 

TTf OT i 

5rr-^r#?«rq‘ ^T?f?Tk|^ i 

%q7^%7r qr?5T ^qr 11 y<^ 

(q75JT q>^^TT I %qrq%?T ^5:qT- 

\ O •N 

^2rr^rl% ^rq* t sr^r^^rsrqiTfr ?tf?tt q^Tf^ i 

q^ 5gqrTT-T?5TT^ STT^^f^TPr qiTc2T^ 


^ I ' qi I 

N- 

^ I ‘^R^qrqqqR ’ qr i 

^ I ‘#qq- ^qrt qrfq TqqT'qqql's«m’ ii% qT qrs i 

V I ‘qtsNq ’ qr i 


?r??TFrTft' I q^f 

qs:^Tf^tsJT fTtp? |« 

if^f^TfeTFfn \\\o 

WTR n\i 

^R^TTf ^T|— 

3ff^^nR^^%?T ^Tftr^ im,^ 

ft-feft llt^^ 

{ ^T qnsKTf^rezTST ) I 

^^Tcq-|f^f^#^c3TFI'?T ^rsSJFTTf 

rf?^ i%^S5q-? vjPT^^ I 
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T^wf qff^f^^ I 
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N -o ^o “o 

f^zq 5crf% I 
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sfsr 

3T5T^^ flf^ i 

■o N 
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vQ 
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Gi 
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? 1 ‘f^2^ qr qT3 I 
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V» 
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JTOt 
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102 

1 

102 

9 

102 

footnote 1 

102 

„ 2 

102 

„ 5 

103 

9 

103 

16 

103 

17 

104 

6 

104 

10 

104 

17 

105 

7 

305 

11 

105 

17 

106 

4 

107 

footnote 5 

108 

A, 

} > ^ 

108 

, j 14 

109 

4 

109 

footnote 13 

110 

8 

110 

footnote 4 

110 

„ 7 

111 

16 

112 

8 


Correct Reading 

ST^IT 1 ^7T^t4 

c 

qfTfT^i^aj^c 

f^sfsr 

^ifw^uT sftq& 

^^f^ 

5r?criTfc^ 

-1^?T 
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112 

13 


112 

24 


113 

6 


113 

9 

_ ?S - A _ 

114 

21 


115 

4 


115 

8 


115 

13 


115 

15 


116 

16 


118 

footnote 1 

?rfiraf^ 




118 ' 

7 

A 

118 

12 


118 

16 

A 

119 

3 

rs 

-5E(rag^ 

119 

6 

**• 

119 

10 


119 

13 


119 

14 

_fs ■ 

120 

13 


121 

8 

-.-f>.... 

121 

12 

-frig^Tfp^ 

121 

footnote 6 


121 

,, 8 

. ■ 

cnf 
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122 

2 

122 

11 

123 

8 

123 

19 

124 

13 

126 

11 

125 

19 

127 

12 

128 

11 

129 

12 

129 

23 

130 

11 

130 

12 

130 

23 

131 

5 

132 

20 

133 

3 

135 

2 

135 

6 

135 

9 

136 

2 

136 
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136 

4 


Correct Reading 

— 

•y 

§TO575T?r 

STST^T 

9> 


?fTr^ 



*^5r^Tnr 





